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The Big Picture

An Architect and Designer at Home with a “Totalarian™ Approach
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HE MOMENT OF ‘TRUTH

for Campion A, Plan

came when he was a
teenager in Switzerland. His
mother, he says, “wanted 1o
NMAe i |"|-:||q._'|'u'|.' Tin ||1| art. |
was kind of left behind m Za-
rich. [ fele like I needed to hnd
a vocation. So | thoughe, Well,

“I'm ouar industry, di-

1 s af s best wleen
ik il t:'J.II Bald asf
I||| rI|.|_ i
credle 4 unigue world,”
wavs MNew York-hased
architecy and designer
[ AT L. Mlait.

I'm very !_'-:|1|1| at marh, 'm
viery good at physics and phys-
ical sciences, I love to bald
masidels and do '||{'||-:l:l|.:.-||||-.
drawings and watercolors. Ar-
chitecture seemed to be the
natural solution, and ar the
age af 15, thar was whar 1
wanted to do.”
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From then on Plai seems
po have immersed himself in
his life’s work. In the process,
he has created a look unigquely
% o, I|1-.||.|!_r.|| Plart hamsclf
“1 don't think
["ve found a distinetive voice
Vet For imstance, VoLl bowak i o
':||.|i|-:||:'.;_' and kmow it's a Rich-
arcdd Meier, or a Zaha Hadud or
a Mano Boa™ His own stvle,
he savs, "is 3 hit eclectic. 1'm
still working on it—it'’s kind of
a litelong pursuit

“'I."n.'lwn | 'h.'..lr1|.'l.|. | 1|:-|r|-.
some time o figure out what |
wanted o da,” he recalls, He
lser tumed dowwen pobs beciuse
they didn’t i whar he was try-
ing 1o achieve. “The people |
respected were a lot of mid
century Lealian designers andd
'|"|-|I1L. | .h:-_l. || 1|I'.I|'I:.;|II.“

Platt says that when he was
in graduate school at Colum-
briar, Wright “was no |'|i1;h| HIb]
the list of people’s inspirations.
| always thought he was great
i |||:|-I_ e was a ‘towalarian,’
He did everything—the archi-
reeture, the interiors, the light-
|:':'_ Il'.:_' s, I|||_' |_|||_'||-\.i:\.." S

s el 50 S1TE.

it isn't surprising that Plate
takes a dim view of “buld-
ing out the architecture and

cowrtimnrad sir fige 108

Lawr Forclicmis m
Manhattan, Platt com-
bined a eh-century
French gilt scttec with
nickel-amd-leather
chairs of his own de-
st (wce Arelutectviral
{kpest, Febraary 20603,



Campion A. Pla

Apove; Furmature by
Plaee is jodmed by meceal
pioces by Warren Me-
Avrtlir i a Manharean
apartmcnt (A, Dhe-
cember 1#95), “Chairs
are the most difficult
things to do well.”

Hicire: For Princess
Farina of .’I-Iall:ni.l".-
Southampaon home,
he designed picces
that interpren “classic
elements of a tradi-
tional country hause
(AL, .“.l'!,' TEHIR,
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courtinitied o peitge TG
then Iiltin[.: i interior {IL‘ﬁig‘n."

A corollary to his wtalarian
approach s what the architect
calls themes “We did an 1850
residence in Sag Harbor a few
vears ago, and 1 had a dream,
an epiphany, abour an old cap-
rain who had lived there. He
had collected turmiture friom
around the world, As it turmed
out, the owner thought there
was a ghost in the house who
was a captain. Then we found
some artwork behind a wall
with images of a man in a har
with a beard and a pipe. 5o
there was this grear connection
between the owner’s beliet
and our concept for the house.”

Opportunities to develop
UNICULE CONCEPIS MY NOT oomne
along too often, but some-
times they do. “I've had clients
who've givien me a set of L::.'}".H
and said, *We vrust thar you're
going to come up with whan
we want." "

When it all goes right on
a turnkey, it can be very satis-
fving. *I did an apartment in
New York City for a celebrity
and his wife” he recounts, “1
got a call the day they moved

LLLLLL B

Lewrs Ir|.1|1iri;'-|;| hr!.' a
Loise Mevelson sculp-
ture, Plai designed
wheelvi ng thiat i|||.'|:|r|m-
rates flaating planes
For 2 masier hedrmom
im New York Ciry (AT,
Decembeer 1995).

i, [ was a2 restaurant, and my
heart dropped. “They're call-
ing me, and there’s something
wrong,” They hadn’t come
to the apartment for abour a
pianih amd a half amd hadn®
seen all the final fmishes. Buor
they said it was more than l|1.-|.'].'
could have hoped for, It was
the best response fora job well

done that I've ever goten.”
Plate thinks that 80 percent
cearrimaed oo patge 112
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Campion A. Platt

cerrtirsred froes page 08
of his look may come from the furnitare.
The furniture designer he most admires
is Jacques-FEmile Ruhlmann. “He made
the most beautiful chairs, and theyv're also
very comfortable o siv in.”™ Ruhlmann
had some observarions abour residenrtial
architecrure and design thar may or may
not have cogency today: “Only the very
rich can pay for what is new, and they
ﬂ]{?I'IL Can I'I'I.'Il\.l_' it F-l'.‘il"l.l'(]‘l'l-.’ltll‘l‘_. I-'I‘."F"II{]']"I:H-
don’t start among the common people.”
Costs, Platt notes, are driven up by the
whos and hows of the craftsmanship
necded o excoute onc-of-a-kind design.

It isn’t surprising that
Campion Platt takes a dim
view of “building ourt the
architecture and then fitting
in interior design.’

“Most of the best people aren’t good ar
business.” Such people can’t tell vou whart
something is going to cost, being unable
Lo gauge th.l:_- hours needed o finish o
picce o perfection, nor can they produce
tor a schedule., 1 vell mv clients, “We're
going to have somebody really grean
make this thing, burt they might be a
month late with i.” ™

I'is volume of work is expanding from
its current level of abourt six projects a
vear to abxout 30. But, he sSAVE, “wwhen Vo
grow like this, yvou necd 1o tain a group,
like a Richard Meier or a Charles Gwath-
mey. hey have 75 or 100 people, and
they've developed enough of an acsthertic
and a tool set that its understood what
necds to get done. 5o there™s a transinon
from my kind of midsize office—we're
about 15 or 16 pecople now——io the next
level, where vou have to delegare more.™

Bur Campion Platt knows that nothing
an be aken for granted. “You're only as
good as yvour last project,” he observes.
“You can wonder, Is this the right way o
go? Why is this other person getting so
many more prui:_.q:‘tﬁf‘ There are always
demons running ;;rnu:ul in vour head,
because, after all, we're in the service
business and at the behest of people who
have money.”™ That said, it has not
stopped the architect ver. O



	ad1_2
	Arch_1
	Page_2
	Page_3

